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Dear colleagues,
The Association of Serbian Folklorists, University Library “Svetozar Marković” in Belgrade, the Institute for Literature and Art in Belgrade, and the Scientific, Educational and Cultural Center “Vuk Karadžić” in Tršić have the honor of inviting you to take part in the International Scientific Conference Contemporary Serbian Folkloristics 17, which will take place in Tršić, Serbia, October 2–4, 2026, with the possibility of online participation.
Topics
1) Hybridity in Folklore
This topic aims to bring together scholars from different disciplines who are interested in studying folklore in the context of cultural dynamics, intercultural encounters, and contemporary media and social change. Hybridity in folklore is a broad concept that can refer to the blending and interweaving of diverse cultural, genre, discursive, or symbolic elements, resulting in new forms and meanings. It may manifest at the level of genre, characters, motifs, language, modes of transmission in different forms of folklore expression – verbal, musical, dance etc.

The concept was introduced into literary and cultural theory by Mikhail Bakhtin, who adopted it from linguistics and the natural sciences. Drawing on Bakhtin’s theories of dialogism, heteroglossia, and the carnivalesque, folklore can be perceived as a space in which different voices, practices, and traditions continuously intersect and reshape one another. In this sense, hybridity may be understood as an inherent feature of folklore forms, which are shaped through an ongoing dialogue between the “high” and the “low,” the local and the global, the traditional and the contemporary. Theoretical foundations can also be found in the concept of cultural hybridity as articulated by Peter Burke, who approaches it as a process of encountering and blending between cultures, emphasizing both the historical conditioning and the productive potential of hybrid forms. Possible areas of research include chapbooks, dream books, school textbooks, and intersections of text and audio-visual elements in contemporary folklore. Within these theoretical frameworks, folklore is considered a space where cultural boundaries are not only crossed but actively questioned and redefined.

In recent decades, cultural theory has largely been shaped by Homi Bhabha’s definition of hybridity as a defining feature of (post)colonial identities, engaging with issues of transculturalism, multiculturalism, and transnationalism. Concepts such as the “third space,” mimicry, and ambivalence may also be fruitfully applied to folkloric forms. These insights are particularly relevant for analyzing folklore in contexts of migration, diaspora, postsocialist and postimperial cultural spaces, as well as in processes of identity rearticulation.

Trevor Blank identifies the hybridization of folklore in the emergence of new media, thereby opening up new fields of inquiry, while the theory of posthuman folklore (T. Thompson) points to nonhuman actors as participants in folkloric communication. These approaches enable rethinking hybridity under circumstances of digital culture and global communication flows.

Beyond fitting into the theoretical frameworks outlined above, folklore as a field of study offers the possibility of a broader and more flexible understanding of hybridity, since it encompasses diverse forms of cultural interpenetration, transformation, and continuity. Hybridity in folklore may also include the study of anthropo-zoomorphic and other hybrid beings, thereby extending the field into mythology, religion, and cultural studies, while engaging with current research in zoofolkloristics and the animal turn. In light of the current global political and economic situation, it’s evident that transitional – that is, hybrid – forms of vernacular expression tend to proliferate in times of crisis, as previous research has shown. Finally, hybridity may also be recognized in methodology: in the researcher’s stance, in digital ethnography, or in the use of new tools in different phases of the research process (for example, those based on artificial intelligence).

2) Folklore of Material Culture

This thematic section is conceived as an opportunity to reflect on contemporary theoretical and methodological approaches to the folklore of material culture, starting from the premise that material practices are an integral part of folklore processes and key carriers of cultural meaning, identity, and social relations. Within the earlier division of folklore into verbal, customary, and material forms, scholarly attention was predominantly directed toward folklore as a form of verbal art. Today, however, the material and immaterial dimensions of folklore are understood as inseparable, since material folklore almost always operates in conjunction with verbal and customary forms.

Materiality cannot be separated from the performative and narrative aspects of folklore, as it forms part of everyday life and is connected to all dimensions of human experience – work, consumption, creativity, and emotion. In short, material folklore can be understood as a set of vernacular practices through which cultural knowledge is materialized and transmitted; that is, as a constellation of practices and meanings articulated through objects, their use, circulation, and symbolic value in the everyday life of a particular community or folklore group. This implies a processual and contextual approach in which the focus is not on the object as a finished form, but on the practices of its making, use, adaptation, circulation, and interpretation, as well as on the informal transmission of knowledge, communication, and creativity. Objects possess not only functional value but are also embedded in stories and cultural values. They are viewed as part of social relations and cultural practices – as carriers and transmitters of symbolic meanings that shape everyday experience and participate in shaping the identity, memory, and emotions. The field of material culture thus becomes a space of interdisciplinary dialogue, linking folkloristics with history, anthropology, and cultural studies through the analysis of everyday vernacular practices, tradition, and informal knowledge transmission.

Researches are invited to critically explore the relationship between the tangible and intangible, the ritual and the everyday, as well as research addressing various aspects of material folklore, including crafts and handicrafts; textiles, clothing, and ornaments; vernacular architecture and household objects; food and culinary practices; children’s material culture; memorabilia; fandom and DIY objects; digitally mediated forms of materiality and their transformations. Contributions that offer a critical reflection on the relationship between material folklore and cultural heritage, including processes of documentation, collection, and musealization are particularly welcome. We also encourage papers that examine the porous boundaries between folklore and popular culture, the handmade and the industrial, as well as studies focused on contemporary processes of commodification of material folklore (tourism, festivals, and other forms of market circulation), and new forms of material folklore such as digitally mediated practices in which physical and digital aspects intertwine.

3) Contemporary folkloristics
The results of ongoing research in any folkloristic sphere can be presented within the framework of this topic.
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The time limit for presentations is 15 minutes, while plenary sessions may last up to 45 minutes. Time allocated for discussion after each presentation is 5 minutes. The working languages of the conference are all Slavic languages and English. Due to the international profile of the conference, it is suggested that presentations should be accompanied by PowerPoint presentations in any Slavic language or in the English language.
The title of the paper, with a short abstract (up to 200 words) and a biography (up to 100 words) must be sent no later than May 1, 2026 to the address ssfolkloristika17@gmail.com. The application form is attached to this Call for Proposals. The confirmation of participation will be sent by June 1, 2026 and the Program of the International Scientific Conference CSF17 will be announced by September 1, 2026. 
The deadline for paper submission is December 1, 2026. The edited volume with Conference papers will be published in the first half of 2027.

Conference participation includes transportation from Belgrade to Tršić (a round trip), accommodation and meals. The registration fee is 6,000 RSD (€50). For the Association of Serbian Folklorists members who have paid the membership fee for the current year, the registration fee is 4,000 RSD (€35).
Yours respectfully,

President of the Association of Serbian Folklorists

Prof. Danijela Popović Nikolić, PhD 
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